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Frangois de Chantelouve, together with La Guisiade, by Pierre Matthieu
(CRPT, No. 40 [Ottawa: Dovehouse Editions, 2005]); Coriolan, by Alexandre
Hardy (Presses Universitaires Frangois-Rabelais, 2010 [online at <http://
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been awarded an Honorary Fellowship at the University of Southampton
Centre for Medieval and Renaissance Culture. Her first monograph, Drama
in Late Medieval and Early Modern Europe, is under contract with Routledge. She
is also a peer reviewer for Oxford University Press and a copy editor for
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